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Mike Chase takes the fitle role in The Hobo. The puppet is

his conscience.

Pupp

et-and-mime

theatre enthralls

CHRIS ERASMUS

THE HOBO, directed by Gary

Friedman. With Mike Chase, Jane

Pycraft and David Alcock. (Nico

Malon Arena.)

THIS delightful piece of lunchtime

gé:lppehandvmime theatre has a
icate, impressionistic feel,

It is a simple, yet important, look
at a common problem in modern
sociely — the ﬁm and loneliness of
sociely’s rejec

Based om an original idea by
Mike Chase, who plays the hobo, the
production combines mime, puppet-
ry and music.

Mike Chase’s mime is excellent,
His techniqie is marvellous and he
works very hard to develop the
character of his hobo.

And Jane Pycraft's marionette
work conveys the subtle relation-
ship belween the hobo and and his
puppel-conscience.

Pianist David Alcock, playing ex-
tracts from, and improvisations on,
a theme by French com r Erik
Satie, provides, in musical form, the
rhythm, atmosphere and dialogue
for the production.

In fact, the combination of the in-
timacy of this theatre, the near-bar-
ren set with its velvet-black back-
drops and the gentle themes
explored by Alcock, create an al-
most surreal quietude within which
the hobo and his conscience play
out their roles

This is a remarkably good piece
of theatre and deserves support.



