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Friedman breaks new ground in puppefry

By Tony Jackman

DRAME EN COL-
LISSE, a puppel
comic opera by Gary
Friedman. Presented
by the Royal Puppet
Company. (Lunch-
hour, Stage One, The
People’'s Space).

Gary Friedman's de-
but production after his
return from a year in
France reveals a new
inventiveness and
tongue-in-cheek wicked-
ness which 15 most
appealing.

Drame en Coulisse
{Backstage Drama) is
E_hrellj.r misch adult lare

ildren might, for ex-
ample, be & little sur-
prised at puppels stran-
gling oné another!

But it's very fonmy in
parts, too. The story, or
rather situalion, Te-
fects Gary's own ex-
periences with the
siring puppet, and his
rebellion against it In a
sense, Gary breaks new
Eround by taking a cou-
ple of swipes al the Lra-
ditional use of puppets

It's mainly In French,
with key words or
phrases in English Lo
aid comprehension ol
the story. Gary wrote
and presented IL In
France as part of his
puppetry coorse. The
slory i= alzo contalned
in programme, and
read out by Gary before
Lhe show, 30 Lhere's
really no way one can-
not understand the sio-
ry, even if ane doesn't

gpeak a word of

ench

Columbina makes hl}!r
first stri oTly
to have rﬁ Eun'rﬁed Lo
Eietlﬂ by angry hus-

and Arlequino, who de-
lests the artistic, ie
string puppet, and loves
the more political
Punch and Judy. The
same sCenario 5 re-

r-eat!d after she repairs
L.
Gary, featuring

string, rhﬁ and glove
puppets, incorporat-
ed three sels of differ-
ent scales into his show,
with an additional shad-
oW . puppel scepe per-
furmenf g:hlnd a lighted
screen. The production
ig ¢learly & showcase
for his puppeteering

Lalents aml what ke has
learned overseas

After Arlequino has
broken Columbina’s
string puppet for Lhe
second time, Gary
moves Lo & smaller set
— & theatre# booth. “In-
side™ the theatre, Arle-
quino calls Columbins
Lo crla;.- the Punch and
Judy. 5he does, afler
which she comforis her
strin uppet. Arle-

ulnuﬂ htall? her and,
inding. himself alone,
seltles down Lo sleep.

Now Gary introduces
the nightmare of Arle-
quino, effected by Lhe
shadow puppel scene
and strobe lighting, cul-
minating in the phan-
tom of the theatre ask-
ing Arlequino “where
his cruelty lies” — in

his sex or Iln the baton
with which he beats Co-
lumbina and her string
puppel.

He awakesz withowt
hi=z baton and with a
new ﬁ:rsunality. And
mow communicales
directly with the pup
te€r in a scené ra
like & sinner asking
God for forgiveness.

Friedman was a litile
nervous at the opening
performance. bol nev-
ertheless executed a
clearly demanding
show with aplomb. The
use of sound and light-
ing was well observed,
and the show as a
whole was highly inven-
tive and, a5 such, a
treal

Puppétry as an arl
form is underrated in

this couniry, and unde
servedly so. This show
reveals the versatilit
of the medium, and ths
fact that it can be en
tertaining for adulls.

See il Il runs [rom
L0 daily and elose:
pn Friday



